
“WHAT ONE IS, IT IS NOT ANYTHING; WHAT TO APPEAR IN HIM IS 
EVERYTHING “.

 Jean-Jacques Rousseau 

The proposal comes from the idea of  “showcasing” the starlets on the stage 
vocated for excellence to the fashion show, through the creation of a real 
catwalk that the visitors cross by making a reversal of what usually happens 
in the context,  where everyone simply observes from a fixed position while 
on the stage the models parade themselves. 
Instead the installation considers the visitor as the subject deputy to deal with 
the catwalk to contemplate and admire the starlets along the promenade. 
The public interprets the female universe of the pin up, enchanting beauties 
that have touched the starsystem without ever reaching the celebrity, as if 
it were a real theatrical set, where architecture is combined with the exhibit 
design. 
The tribute to Mollino is just the accent and emphasis on the unusual 
theatricality expressed by the installation: the return to seduction. The 
omnipresent erotic imaginary in Mollino’s works - from the corset-shaped 
planimetry of the Teatro Regio in Turin (1965-1973) to the tools that should 
allude to a very stylized female anatomy - is here presented again through 
the porthole to which it overlooks with curious and prurient eyes; the same 
one that animated most of the photographs and of the later Polaroids taken 
by Mollino in his various garçonnières, which served as both a photographic 
studio and an erotic environment full of theatrical backdrops and curtains, 
fetish objects, mirrors and different varieties of trompe- l’oeil. And the fetish 
object is represented here by a giant carillon on which a pin-up moves 
wrapped in the sounds flowing from the ‘30s to the’ 60s.
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